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MUSIC 


Servant and master am I; servant of those dead, and 
master of those living. Through me spirits immor- 
tal speak the messages that makes the world weep, 
and laugh, and wonder and worship. 


I tell the story of love, the story of hate, the story 
that saves and the story that damns. I am the 
incense upon which prayers float to Heaven. I am 
the smoke which palls over the field of battle where 


‘men lie dying with me on their lips. 


I am close to the marriage altar, and when the graves 
open I stand nearby. I call the wanderer home, I 
rescue the soul from the depths, I open the lips of 
lovers, and through me the dead whisper to the living. 


One I serve as I serve all; and the king I make my 


slave as easily as I subject his slave. I speak through - 


the birds of the air, and insects of the field, the crash 
of waters on rock-ribbed shores, the sighing of wind 
in the trees, and I am even heard by the soul that 
knows me in the clatter of wheels on city streets. 


I know no brother, yet all men are my brothers; I 
am the father of the best that is in them, and they are 
fathers of the best that is in me; Iam of them and 
they are of me. For I am the instrument of God. 


I AM MUSIC 


Published by A. W. PERRY’S SONS, Seaalia, Mo. 
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- EXTRA SPECIAL BARGAINS! 


si a ROLLS AND SATCHELS 


No. 1. Music Roll. Gen- 
uine MBarleykoid. Moire 
lined, patent end strip to 
hold music from slipping 
out. Genuine leather strap. 
Nickel buckle. Size, un- 
| rolled, about 14x15 inches. 
ery durable. Color, black only. Our special price only $1.00, 
By mail, postpaid to any address. Retails many places for $1.50. 

The following three styles of Combination Music Bags are 
very popular and were selected by our buyer with great care. 

No. 2. Good seal grain Karitol; size unfolded for carrying 
sheet music, about 11%x15 inches; folded, about 6x15 inches; 
genuine Moire lined; solid leather straps and two black meta!) 


Beckles; a substantial leather handle. Our special price oniy © 


$2.00. Easily worth $3.00. 

No. 38. Heavy seal grain Karitol, very durable. Solid lea- 
 ¢her handle, two solid leather straps and buckles; black. Size 
-mfolded for carrying sheet music about 13x15 inches; folded, 
@gbout 7x15. Beautiful orange color lining. Our special price 
: — $2.75. Regular retail price is about $3.75. 7 


No. 6. Music 


Bag and Band 
Z Master’s Case, 
~- Color black only. 
Closed ends. Hs- 
1 pecially adapted 
# to the use of band 
1 leaders and music 
teachers that are 
i called upon to 
f carry a good many 
1 pieces of music 
and studies. Made 
1 of genuine Bar- 
1-leykoid; two 
| gtraps of same 
i durable material 
around the er‘ire 
f bag; two round 
1 handles also made 
of same material. 
Solid saddler lea 
ther strap and 
square nickei buckle. Lined with beautiful Moire. Size 15x13 
fmches. Retails everywhere for $6.00. Our special price, by 
mail, postpaid, to any address, only $4.50. 


The above line of Music Rolls, Bags and Binders, we believe 
fis the best on the market at or near their prices. We buy 
‘direct from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
users of Music Carrying Cases, and hope you will send vour 
orders direct to us. We mail postpaid to any address. 


A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 


DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 


their pupils, should adopt those manufactured by us. 

The finest style of engraver’s art is adopted; also best 
quality of paper used. 

Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different grades; 
also for graduation purposes. Suitable for framing. 

Price, 10c Each; $1.00 per Dozen, Postpaid. 


HAPPY HEARTS 


A collection of beautiful Four-Hand pieces which teachers 
should use, as they are instructive, entertaining and will aid 
their pupils to keep correct time, ._They -are arranged in pro- 
gressive order, the first numbers being for beginners, the others 
for pianists of more ability. These charming duets, published 
in sheet music form, would cost five times the price of this book. 

| CONTENTS: 7 ! 

Coming Thro’ the Rye Waltz, Dixie’s Land March, Mocking Bird 
March, Nearer My God to Thee, My Old Kentucky’ Home, Good- 
night, Sunny Jim, March, Two-Step, Clarinda Band March ang 


the Famous, Cadet Two-Step. Complete Price 75¢ 


Cees eset oeeeseseseseees 


GUMMED STARS—lIn great demand for teachers of 
music, Primary and Sunday Schools, etc., using them 
for merit marks, 100 Gold stars in a box, No. 2— 
75 in No, 4, a little larger star. Price, 15 cents, post- 

No. 4 paid, each box. Also Silver, Red or Blue Stars at 
same price. | | | i= || 8) 

BLANK -RULED MUSIC PAPER—12 staves, 10!4x18% 
Inches, GOOD QUALITY, per sheet, 5c; per quire, $1.00. 

PERRY’S MUSIC PAD—50 sheets to pad. Sixe 7x10. Good 
quality of paper, suitable for writing in ink. Medium ruling. 
Price 25c, postpaid. 

MUSIC MENDING—Hall’s Stykum Phast Cloth; will mend 
anything; 10 yards ina roll. Price, 50 cents. 

FRENCH GUMMED irae ae babel ct ‘Price, - roll, 
§ cents. 

THE SHELP HINGE—The ae Hinge Tape in: one plece 
you can cut to any length wanted. 
15 cents. 

SCHOOL MODEL PITCH PIPES—Chromatic, 10 reeds; 
price, 50 cents. A and C combined, In metal box, only 15 cents. 

MUSIC STANDS—Black Iron, Japanned; folding; each, 
81.25. The same, nickel plated, $2.00. 

MUSIC STAND CASES—Good anise Imitation feather, 
$1.50. Genuine leather, $2.50. 


If you are wanting any kind of musical merchandise not | 
listed above, write for our lowest prices, 


SOUNDS FROM THE HOME 
A collection of the most beautiful melodies arranged fer 
the Piano or Organ by, "| 
| “JOHN MARTIN 
Every piece is pretty and easy. Teachers should get them 
for their young pupils. They will not only instruct, but will 
encourage the pupil to greater effort, as they will be entertain- 
ing and enjoyed by themselves, parents and friends. 
CONTENTS: 
*Annie Laurie, *Battle Cry of Freedom, Darling Nellis 
Gray, Dixie, Hail Columbia, *Happy Day, *Happy Dream Walts, 
*Home Sweet Home, How Can I Leave Thee? I Can Not Sing 


the Old Songs, *In the Gloaming, *Listen to the Mocking Bird, 


*Love’s Old Sweet Song, Massa’s in the Cold Ground, *My Olé 
Kentucky Home, Good Night; Old Black Joe, Old Folks at 
Home, *Old Oaken Bucket, Red, White and Blue, Star Spangled 


Banner, The Old Cabin Home, *Yankee Doodle. 


The pieces marked with a Star (*) are written with the 
Treble Cleff in both hands: 


Price, 25 Cents Each. Complete in One Volume, 75 Cents. 


SONGS OF GLADNESS 
A Collection of Sublime Sacred Songs By the 
Inspired Singer-Evangelist 
J. OWEN LONG 


CONTENTS — 
“Heaveniy Places In Jesus My Lord,” Duet and Quartet. “When 
| Behold the King,” Contralto Solo with Violin Obligato ad lib. 
“Your Mother Is Waiting and Praying for You.” “When # 
Stand On the Streets of Gold.” “In the Palace of the King,” 
Violin Obligato. “Beyond the Shadows,” Violin Obligato. “King 
of Kings,” with Violin Obligato. “In the Home-land, By and By,” 
Solo or Duet.” “We’re One Day Nearer Heaven,” Duet for So- 


prano and Tenor. “The Heavenly Country.” 
PRICE 75 CENTS. 


LESSON AND PRACTICE RECORDS 


25 CENTS PER PACKAGE OF 25 CARDS 
Bach card has space for twenty lessons, with provi- 
sion for the amount of practice for each part of the lesson 
and for a daily record of praetice, day and hour for the 
lesson, etc. Designed to promote improved practice by 


- the pupil and systematic instruction by the teacher. 


Box containing 5 yards, 
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Perry’s Musical Magazine. 


Issued Monthly on the Ist of Each Month. 


A. W. PERRY'S SONS, Publishers. 


Entered as Second Class matter, at the Post Office at 
Sedalia, Mo., under the act March 3, 1879. 


Change of address should reach this office before 
the 10th of the month. 


Where change of address Is desired, the old and 


new address should be mentioned. 
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STATEMENT OF THE OWNERSHIP, MANAG EMENT 
CIRCULATION, ETC., REQUIRED BY THE ACT 

OF CONGRESS OF AUGUST 24,1912. | 
Of PERRY’S MUSICAL MAGAZINE, published monthly 
at Sedalia, Mo.,for April 1st, 1931. 
State of Missouri t es 
County of Pettis 

Before me, a Notary Public, in and for the State and 
county aforesaid, personally appeared A. J. Perry, 
who having been duly sworn according to law, deposes 
and says that he is the business manager . of 
PERRY’S MUSICAL MAGAZINE, and that the follow- 
ing is, to the best of his knowledge and belief, a true 
statement of the owenership, management, etc., of the 
aforesaid publication for the date shown in the above 
caption required by the Act of August 24, 1912, embod- 
ied in section 411, Postal Laws and Regulations, print- 
ed on the reverse of this form, to-wit: 

That the names and addresses of the publisher, edi- 
tor, and business manager are: : 

Publisher, A. W. Perry’s Sons, Sedalia, Mo. 

Editor, P. B. Perry, Sedalia, Mo. : 

Managing Editor, A. J. Perry, Sedalia, Mo, 

Business Manager, A. J. Perry, Sedalia, Mo. 

Owners: P. B. Perry, Sedalia. Mo. 

A. J. Perry, Sedalia, Mo. 
K, P, Gregg, Sedalia, Mo. 

Known bondholders, mortagees and other security 
holders, holding 1 per cent or more of total amount of 
bonds, mortages or other securities: None. 

A. J. PERRY. Business Manager. 

Sworn to and subscribed before me this 7th day of 


March. 1931. E. P. Miller, 
[SEAL] Notary Public. 
My Commission expires January 24th 1933. 
: PRICE IN 
CONTENTS: SHEET MUSIC 
FORM 
MY FINGERS - Stewart 25 


HOLIDAY GRAND MARCH - Keyes 
SHALL WE MEET BEYOND THE 
RIVER? Variations - Butler 
AUS DER ,, SONATE PATHETIQUE 
Beethoven-Butler 
SILVERY DEWDROPS WALTZ a 
és - Mergen 
FATHER, HALLOWED BE THY 
NAME - - Phillips 
GRACE WALTZ - Butler 


LIVES OF GREAT PIANISTS. 


Ww. A. MOZART 


(Continued From Last Month.) 
Mozart arrived, said little, and soon placed 
himself at the piano. Thinking that he was 
surrounded by connoisseurs, he commenced, 
in slow time, to execute some music replete 
with the softest harmony, wishing to pre- 
pare his auditors for the development of 
the piece he intended to perform. The go- 
ciety found this very dull. Soon his air be- 
came more lively; this they thought rather 
pretty. He now changed the character of 
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THE GOLDEN JUBILEE YEAR | 
| OF PERRY’S MUSICAL MAGAZINE 
DEAR READERS: 


May we take this opportunity to express our sincere appreciation of your faithful 
co-operation in making it possible for us to now be celebrating, the GOLDEN JUBILEE 
of PERRY’S MUSICAL MAGAZINE. And may we merit your kind forbearance if, for 
once, we seem a little vainglorious. Our aim is quite the contrary. And shall we 
pause to offer silent thanks to the Giver of all Good Gifts for enabling us to brave the 
stormy paths of utter despair to the pinnacle of success, like a wild bird unerringly 
guided in its flight. 

JUST FIFTY YEARS AGO the first number of PERRY’S MUSICAL MAGAZINE 
was launched upon a more or less critical musical public. With fear and trembling 
yet with a generous measure of hope, it set sail that spring day so long ago, and NOT 
A SINGLE MONTH SINCE THAT TIME HAS IT FAILED TO KEEP ITS COLORS 
FLYING. Sensing somehow then, what has come to be generally recognized, MUSIC 
IS THE FOURTH MATERIAL WANT OF HUMAN NATURE. First comes food, cloth- 
ing, sheiter, then music. What would a church, theatre, wedding, parade or circus be 
without music? 

Having been reared in a musical atmosphere (our father, A. W. Perry, an able 
musician and music publisher) it was only natural that we should expect some day to 
fill a niche in the music world. And small wonder that in pursuing music study abroad 
frequently appeared day dreams of a Concert Artist’s career. (We still treasure in 
our files Foreign Press Criticisms predicting such a career). But in our hearts there 
burned a desire for a larger scope—a means of teaching others to comprehend and 
appreciate music; EVERYBODY, not just a favored few who had the means of con- 
certs or expensive tutors, but those less fortunate —-EVERYBODY, EVERYWHERE. 

Thus it was that PERRY’S MUSICAL MAGAZINE came into being, and its orig- 
inal little handful of subscribers has grown until from its harbor of “Home, Sweet 
Home” in the heart of America it now goes to all parts of the world, and its slogan 
has become, “THE SUN NEVER SETS ON PERRY’S MUSICAL MAGAZINE.” It has 
adhered to its creed —retained the “common touch” instead of going “highbrow” — is 
appreciated and enjoyed by college professor or humble workman, and has come “smil- 
ing thru” while so many others failed, and yet it has NEVER ADVANCED ITS PRICE. 

Our goal is PERRY’S MUSICAL MAGAZINE IN EVERY HOME IN AMERICA —a 
universal language welding together human thoughts. We know we can count on 
YOU, raany of whom have remained steadfast throughout almost the entire span of 
fifty years, to pledge yourselves to see that PERRY’S MUSICAL MAGAZINE goes in- 
to at least one new home this year, doing your bit to speed it on its way to its Diamond 
Jubilee. , Ses See | 

And so again, we wish to thank you ONE AND ALL, YOUNG AND OLD, and to 
assure you that your cheery letters, friendly criticism, and generous applause have 


ever been an inspiration to 


THE EDITORS. 


the music into a studied, solemn, elevated, 
and striking kind of harmony, and at the 
same time far more difficult; some ladies 
in the assembly began to think it decidedly 
tiresome, and whispered to each other a 
few satiracal words; soon half the company 
began to talk. The master of the house 
was on thorns, and at length Mozart dis- 
covered the impression his music made on 
the audience. He, however, did not quit 
his first idea, but developed it with all the 
impetuosity of which he was capable. Still 
no attention was paid. He then began to 
remonstrate with his audience in rather an 
abrupt manner, though still continuing to 
play; fortunately his rebukes were in Ital- 
ian; therefore few people understood him. 
Silence, however, was again in a degree 
restored. When his anger was a little ap- 
peased, he could not help laughing himself 
at his own impetuosity; he then tried a 
more popular style, and concluded by play- 
ing a well-known air, upon which he extem- 
porized variations, and enraptured the whole 
assembly. Mozart soon after this left the 
room, having previously invited the master 
of the house and a few other select connois- 
seurs to join him at the inn, where he kept 
them to supper; and upon their begging him 
again to perform, he immediately complied, 


becoming once more so rapt in his subject 
that he forgot himself till midnight. 

The following anecdote is also related of 
Mozart: An old tuner having put some 
strings to Mozart’s harpsichord. “My good 
friend,” said Mozart, “how much do I owe 
you? I leave this place tomorrow.” The 
poor man, regarding him rather as a god 
than a human being, replied, totally discon- 
certed, humbled, and stammering, “Imperial 
majesty .... Monsieur le Maitre de Cha- 
pelle de sa majeste imperiale....I can 
not ....dUt is true I have frequently been 
here .... Well, give me a crown.” “A 
crown!” said Mozart; “a good fellow like 
yourself deserves.more than a crown,” and 
he gave him several ducats. The good man 
retired, repeating still, with a very low bow, 
‘““Ah! imperial majesty!” 

It is well known that the Baron Van 
Swieten, a great friend of Haydn’s, said 
“that if Mozart had lived he would have 
plucked from Haydn the sceptre of instru- 
mental music.” In the opera buffa, how- 
ever, he wanted gayety, and in this respect 
he was inferior to Galuppi, Guglielmi, and 
Sarti. 

Porpora, Durante, Leo, and Alexander 
Scarlatti were amongst his most favorite 
composers; but he esteemed Handel more 


as 
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than any of them. He knew by heart most 
of the works of this great master. “Of all 
of us,” he would say, “Handel understands 
best how to produce a grand effect; when 
he chooses it, he can strike like a thunder- 
bolt.” 
some points in which he shines, and will 
ever shine; but he should not have left those 
points to endeavor to compose in the ancient 
church style.” He did not admire Vincenzo 
Martini, whose ‘“‘Cosa rara” was then meet- 
ing with great applause. “There are a few 
pretty things,” he would say, “ in it, but 
twenty years hence no one will listen to 
them.” 

With regard to Mozart’s opera of “Figa- 
ro,” the first reflection that occurs is, that 
the musician, governed by his natural sen- 
sibility, has changed into real passion the 
trifling incidents which, in Beaumarchais, 
amused the amiable inhabitants of the castle 
of Aquas Frescas. It is, however, a chef- 
d’aeuvre of tenderness and melancholy, and 
absolutely exempt from all importunate mix- 
ture of majesty and tragedy: no piece in 
the world can be compared to the ‘Nozze 
de Figaro.” 

As to the opera of ‘“Idomeneo,” it may be 
safely affirmed to be unrivalled, as well 
amongst his own operas as amongst those 
of the finest composers. For the “Flauto 
Magico,” it should be seen, to form a Cor- 
rect idea of its beauties. It appears to be 
the sportive effort of a tender imagination, 
and does. honor to Mozart’s great talents. 

The all-romantic imagination of Mozart 
appears at its zenith in “Don Juan,” this 
faithful delineation of so many interesting 
situations, and all of which are wonderfully 
portrayed by the rich talents of the com- 
poser. He has triumphed most completely 
in the discordant grandeur of the music, in 
the terrible reply of the statue; it conveys 
to the ear a horror equal to that of Shakes- 
peare’s most terrific passages. The fear of 
Leporello, when he decides not to speak to 
the commander, is displayed in a truly 
comic style—a circumstance unusual in Mo- 
zart’s music. When “Don Juan” first ap- 
peared at Rome it did not fully succeed; the 
music perhaps was too difficult for the or- 
chestra. 

The piece of “Cosi fan tutte” would have 
flourished better in the hands of Cimarosa. 
Mozart never succeeded when the triflings 
of love were to be depicted, that passion 
having been with him, throughout his life, 
either a blessing or a misfortune. He suc- 
ceeded therefore best in those characters 
where tenderness was to be developed, and 
not at all in such parts as the humorous 
old naval captain. It must be owned that, 
in the course of this piece, he has frequent- 
ly taken shelter in his sublime harmony, as, 
for instance, in the trio “Tutte fan cost.” 


ANTON RUBENSTEIN. 


Although the Russian court had long been 
an enthusiastic and liberal patron of musical 
art, it was not until recent years, following 
the liberalizing of its national institutions 
and the amelioration of the isolation of its 


Of Jomelli he said, “That artist has . 


PERRY’S MUSICAL MAGAZINE 


society, that any specal genius of the race 
has been developed, and it is to be noted 
that once it appeared the musical progress 
of Slav school has been of phenomenal 
character. 


The greatest figure in Russian musical 
history ,and ranking in the first class of the 
famous artists of the world, is Anton Ru- 
binstein, who was born of Jewish parents, 
November 30, 1829, near Jassy, in Bessa- 
rabia. 


His preliminary instruction he received 
from his mother, and afterwards received 
pianoforte training from a Moscow teacher 
named Villoing. His genius responded with 
spontaneous generosity to the prompting of 
his preceptors, and when in 1839 at the age 
of ten years he made a concert tour in the 
eastern cities, he was pronounced a prodigy 
by the fastidious critics of Paris. Here he 
met Liszt, and under his advice pursued 
his studies in Paris, probably deriving ben- 
efit from the sympathetic interest of the 
great pianist whose only rival as a virtuoso 
he was destined to become. 

In 1842, he visited London, and though the 


current periodicals do not indicate that he 
made any impression, he caught the atten- 
tion of that keen and sagacious observer, 
Moscheles, who in his diary refers to him 
as this time as “a rival to Thalberg—a Rus- 
sian boy whose fingers are as light as fea- 
thers and yet strong as a man’s.” He also 
visited Holland, Germany and Sweden. 

In 1844, following the suggestion of Mey- 
erbeer, he went to Berlin and devoted him- 
self to the study of composition under the 
celebrated teacher Dehn. From 1846 to 1848 
he devoted himself to teaching in Vienna 
and Pressburg, pursuing his own studies at 
the same time. 


In 1848 he returned to St. Petersburg, 


where his performances took him into imme- 
diate popularity, and he was nominated 
“Kammer Virtuos” by grand Duchess Helen, 
who became his zealous patron and upon 
whose instigation he wrote three one-act 
operas, “The Circassion,” “The Siberian 
Hunters” and “Tom Fool.” The following 
eight years he devoted to study and compo 
sition, and when at the end of that period 
he visited Hamburg and other German cit- 
ies, giving performances and publishing his 
accumulated compositions, he at once 
leaped into prominence, and his growing 
fame was speedily recognized and enthusias- 
tically applauded all over Europe. In the 
period between 1850 and 1860 he composed 
over fifty works, among them his great 
“Ocean Symphony,” oratoria “Paradise 
Lost’ ’and his two celebrated concertos in F 
and G for piano-forte and orchestra. 

In February, 1861, his German opera, “Die 
Kinder der Heide,” was produced under his 
personal supervision at Vienna with distin- 
guished success, and he later on produced 
another popular German opera “Feramors.” 

In 1857 he appeared at the London Phil- 


harmonic, and in 1858 he returned to St. 
Petersburg, and after a series of brilliant 
concerts in that city and Moscow, settled in 
the former capital, where he was appointed 


sion. Thenceforward he devoted himself 


with industry and enthusiasm to the ad- 
vancement of music in Russia and in asso- 
ciation with Carl Schuberth in 1862 founded 
the St. Petersburg Conservatory, having in 
the previous year established the Russian 
Musical Society. He subsequently made 
several triumphant tours of the European 
capitals; in 1869 was ennobled by the Rus- 
sian emperor by the decoration of St. Vladi- 
mir, in 1871 and 1872 held the Directorship 
of- the Philharmonic Concerts, and Choral 
Society of Vienna. He visited London in 


1869, 1876, 1877 and 1881, achieving unbound- 
ed successes. Of late years he was threat- 
ened with loss of eyesight, but continued his 
labors with unremitting energy up to a late 
date. Rubinstein visited America in 1872, 


making his first appearance September 23. 
During that winter and spring ensuing he 
gave concerts in all the leading cities of 
the United States, as far as the Mississippi, 
and was received with an enthusiasm seldom 
recorded to a foreign virtuoso, his perform- 
ances doing much to stimulate the progress 


of the art. 


His compositions are voluminous, embrac- 
ing 107 numbered works. Of these his 
“Ocean Symphony” has a world-wide reputa- 
tion. His other principle works are the op- 
eras “La Demon,” “Die Makkaber,” “Nero,” 
Oratorios (called by him Sacred Operas), 
“Tower of Babel,” “Paradise Lost,” “Album 
de Danses Populaire,” “Soirees de St. Pe- 
tersburg,” musical sketch “Ivan the Cruel,” 
and songs of noticeable charm, “Der Asra” 
and Gelb rollt mir zu Fussen.” 


Undoubtedly his greater works will be ac- 


corded by time and posterity a higher re- 
nown, as his antagonism of the methods of | 
Wagner and the modern German school has 
militated against the appreciation of their 
true value. This style of his compositions 
indicates strongly the influence of Mendels- 
sohn, possessing true harmony and evinc- 
ing masterly skill in technique but he has 
the national characteristic of impetuous- 
ness, which often breaks through all bar- 
riers, occasionally with impressive effect, 
but oftener with serious impairment of flu- 
ency. As a performer, he was an absolute 
master of technique, in this respect the only 
rival of Liszt, and he possessed an expres- 
sion of unrivalled exquisiteness, 


Leopold de Meyer, a famous pianist of 
Dresden, has recorded his experience of 
playing before the Sultan of Turkey. 
When the Sultan came into tne eoncert- 
room and observed the grand piano he 


started back in dismay, asking what that 
‘thorrible creature on three legs could 


be.” Nothing would satisfy him but 
that the legs should be taken off. The 
unfortunate artist was compelled to sit 
straddle-legged and to dispense with the 
pedals before the Sultan could be induc- 
ed to listen. The Sultan, however, ex- 
pressed the greatest pleasure at the per- 


Imperial Concert Director with a life pen formance, 


By LAURENA STEWART 
Music Teacher and. Composer 
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Shall We Meet Beyond The River? 


BRILLIANT VARIATIONS. 


M. W. BUTLER. 
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AUS DER ,,SONATE PATHETIQUE 


Edited by M.W. Butler 


L.v. BEETHOVEN 


(1770 - 1827) 
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SILVERY DEWDROPS WALTZ 


Composed by E. J. MERGEN. 
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PERRY’S MUSICAL MAGAZINE 


‘‘Moonlight and Music,’’ ‘‘Bob’s Waltz’’ and other 
beautiful pieces of various grades of difficulty will be 
published in the May number of PERRY’S MUSICAL 
MAGAZINE. 


IN TREBLE CLEFF ONLY 
COMPLETE, PRICE 35 CENTS 


MOONLIGHT AND MUSIC 
Tempo di Valse te G HOLCOMBE 


2. t 
1 RE Tha HATE SER COE. 


aD 
Ba ae oS a 


COMPLETE, PRICE 50 CENTS 


PATTY ANN’S FLOWER GARDEN 


A delightful series of very easy and pretty large-note pieces, 
with entertaining words for piano or voice, by C. KREMER and 
N. N. Cauley. They may either be played or sung or both to- 
gether. They are also adapted for kindergarten or other class 
work, 

COMPLETE. PRICE 75 CENTS 


EVERYTHING KNOWN IN MUSIC 
ESTABLISHED IN 1856. 
Wholesale and retail dealers in all the Book and Sheet 


Music Publications, both Forelgn and Domestic, of other pub- 
lishers. Also, we have an immense stock of Small Musical 


Instruments and Trimmings, such as Violins, Guitars, etc., which 
will be offered at prices defying competition. Catalogue Free. 
Address all communications to 

A. W. Perry’s Sons, Music Publishers, Sedalla, Mo. 


RODEHFAVER’S COLLECTION FOR LADIES’ VOICES 
For Lady Choirs, Choruses, Quartettes, etc. | 
An unusual collection of 27 songs, covering a wide range 
of subjects. Printed in octavo size and neatly bound. 
Price 35 cents. 


FIRPTIETH YEAR 


Perry's Musical Magazine 
BEST MUSICAL MONTHLY PUBLISHED 
SAMPLE COPY, 15 CENTS; $1.50 PER ANNUM. 


READ WHAT WE CLAIM FOR IT 


A year’s subscription is a volume of Vocal and In- 
strumental Compositions for the Piano and Cabinet Organ 
of the choicest variety. At least sixty-five subjects, list- 
ing at Forty Dollars, valuable copyright music appear, 
that cannot be found in any other magazine. 

“THE LIVES OF GREAT MUSICIANS” will be 
instructive, entertaining and inspiring. 

Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 

Our Mr. Phil B. Perry selects the music for teaching 
purposes. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success- 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
not enjoyed his unusual advantages. 

Our ‘‘Premium List,’’ which embraces most liberal 
inducements for those who wish to act as agents, will be 
mailed free to any address upon application. 

Address all coramunications to 

A. W. PERRY’S SONS. SEDALIA, MO. 


UNSOLICITED TESTIMONIALS 


“We appreciate Perry’s Musical Magazine very much and do 
not intend to ever be without it again. We have had it only 
one year, but during that time it has given us hours of pleasure 
and we think more of its arrival than almost anything eise that 
comes to us.” Yours truly—B. HARRINGTON. 

“Butler’s Variations are the finest I have ever seen. I am 
playing for the largest church choir here and your magazine 
aids me in my work.” Respectfully yours—V. E. VICKERS. 

“Tt shall always take your wonderful magazine.” Yours 
truly—P. BUNCH. 


THE LATEST AND BEST OF ALL METHODS 
FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano 


SEND FOR SPECIMEN PAGES 
MAILED FREE TO ANY ADDRESS 
Contains Over 250 Pages, Full Sheet Music Size 
Volume 1 for Beginners Volume 2 Medium 
Volume 83 for More Advanced Players. Volume 4, Difficult 
Volume 5, a Grade More Difficult 
PRICE OF EACH VOLUME, $1.00 

The well-known composer and teacher, M. W. But- 
ler, has adopted in his method the best lessons of the old 
Masters, such as Czerny, Haydn, Beethoven, Leschetizky, 
etc., together with his own modern ideas as to the proper 
method of teaching, making this instructor for the piano. 
forte what we claim—an absolutely correct one. 

We want every teacher of the piano to examine the 
work thoroughly and will be pleased to send a complete 
copy of either Volume 1. 2. 3, 4 or 5 to any address, post. 
paid, upon receipt of $1.00. We hope to receive your 
order for at least one of the volumes, for we are satisfied 
vou will in future adopt it in your classes in preference 
to all other methods or studies. 

Address the publishers, 

3 A. W. PERRY’S SONS. Music Publishers, 
SEDALIA, MO. 
EXTRA—A beautiful Diploma. suitable for framing, is 
given with each volume. 


TO COLLEGES, SCHOOLS AND TEACHERS 


1. We make a speciality 
of College, School and Teach- 
ar trade. 

2. Our terms are the 
MOST LIBERAL; our dis- 
pounts the LARGEST, and 
from the educational etand- 
point, our publications are 
second to none. 

8 Our Facilities are un- 
equalled. 

4. All Orders are Filled 
by Experts. We pride our- 
selves on promptness and cor- 
rectness. Two important 
things for your consideration. 

5. Our Own Publications 
are Noted for Accuracy and 
Mechanical Excellence. 

6. Our Plan of Sending 
Music on Sale (full particu- 
~ fars sent on request) is Lib- 
eral, and only the latest and 
best Music is used for this 
purpose. Mad 


PERRY’S MUSICAL MAGAZINE 


SEND FOR OUR 
1. Complete Thematic Cat 


alogue ef Classical and 
Popular Music. 


II, Catalogue of Music 

: Books and Studies for 
all Instruments and 
Voice. 

Tit, 
(Latest 
86 pages.) 


Teachers 
matic illustrations _of 


IV. 


over 500 of our: most 


successful .easy and 
medium grade Teach- 
ing and_ Recreation 
Pieces for Piano. 


We carry a Complete Line 
of All Foreign and Ameri- 
can Publications that is in de- 
mand. 


Addenda to Catalogue. 
Publications, 


Guide—The- — 


There is no feature of the music teaching profes- 
sion with regard to which we are not prepared to be of 
prompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa- 
tion or advice at all times. 

We solicit your trade, and are positive that we can 


save you time and money. 
Accounts opened with responsible parties. 


A. W. PERRY’S SONS, SEDALIA, MO. 


_—_ —————___——_ 


Leschetizky’s Seale and Chord Exercises 


Leschetizky’s Arpeggio Exercises. 
PRICE, 50 CENTS EACH 


The art of playing scales runs, etc., is known to compara 
tively few. The editor of Leschetizky’s Scale Exercises, M. W. 
Butler, has studied under some of the best American teachers. 
but none of them called his attention to the fact that he was 
not using his thumb properly in the execution of scales ané 
runs. In 1883 he departed for Germany for a five years’ course 
of musical study in Berlin and Vienna. 

In Berlin he studied piano-forte playing with Kullak, Kliné 
worth and Reif. Ali seemed satisfied with his touch. It was 
not until he arrived in Vienna when Leschetizky pointed out to 
him that in order to execute with the right hand a rapid as 
cending scale or run evenly with the greatest velocity it is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
goon as the second finger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Lesche 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great: 
est velocity, all of which are published complete, and with ful) 
explanations as to how-they should be practiced in Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books also contain instructive remarks by Paderew 
ski and his teacher, Leschetizky, lessons explaining how al 
pianoforte music should be practiced. 


Etudes de Technique 
By M. W. BUTLER. 
Melodious Technical Exercises for overcoming the Mechan- 


ica) difficulties of Piano-forte playing, together. with instructive 

remarks explaining how to practice and execute trills, octaves. 

gh scales, runs, etc., with velocity and even touch. Prices 
cents. 


PERRY’S ALBUM OF CLASSICAL MUSIC 
FOR THE PIANO 


This book contains the most celebrated pieces composed by 


the great masters. They are correctly fingered for teaching: 
purposes, and contain explanatory remarks showing how they 
should be interpreted. These compositions published in sheet 
music form would cost over ten times the price of this book. 
The following is the contents: BACH—‘“Gavotte from the Eng- 
lish Suite in D Minor.” BEETHOVEN—“Adagio from the Son- 
ate Pathetique.” MENDELSSOHN—“Wedding March.” SCHU- 
MANN — “Traumeri.” DONIZETTI-BUTLER — “Sextet from 
Lucia.” SCHUBERT—“Greeting and Kisses for My Beloved” 
and “Serenade.” WAGNER—“Lohengrin Wedding March.” 
“PERRY’S ALBUM OF CLASSICAL MUSIC FOR THE PIANO” 
will be sent postpaid to any address‘ on receipt 01 25 Cents" 


GEMS FROM CELEBRATED MELODIES 


A collection of the most famous compositions, arranged for 
the Piano or Organ, by M. W. Butler. This book contains the 
following beautiful pieces,..which, if purchased in sheet muslio 
form, would cost SIX times the price of this book. CON- 
TENTS: “Intermezzo Cavalleria Rusticana;” “Columbia, the 
Gem of the Ocean.” “The Palms.” “Rocked in the Cradle of the 
Deep.” “There Is a Happy Land.” “America, Variations.” “Last 
Rose of Summer.” “Lauterbach Waltz.” “Beulah Land.” “Almost 
Persuaded.” “Romeo and Juliet. Waltz,” Gounod. “Kathleen 
Mavourneen,” “What is; Home Without a Mother.” “Believe Me 
if All Those. Endearing Young Charms.” “Battle Hymn of the 
Republic.” “Lohengrin Wedding March,” Wagner. “Sweet Gen- 
evieve.” “Marseillaise March.” “Traumerie,”: Schumann. Price 


25 cents Each. Complete in one volume, 75 Cents. 


STUDENT’S COMPOSING BOOK 
SIZE, 5x7 INCHES. 

Contains 32 pages, ruled 6 staves to each page. _ Just the 
book needed for students of Harmony, singing etc. Adopted by 
many of the leading supervisors of music in. the public schools 
and colleges of the United States. 

Single Copies, 10 Cents, by Mail.- 


Perry’s Lesson Record and Memorandum 
FOR MUSIC TEACHERS 
This book was revised with much care and thought, and 
is expressly for music teachers. It enables the teacher to keep 
an accurate account of all lessons given, music sold and names 
of pupils. Price, 15 cents, post-paid. 


PERRY’S ALBUM OF SACRED SONGS, PRICE 25 CENTS 
A new collection of the latest, and most beautiful sacred 
songs and quartettes, with plano or organ accompaniment 
printed from large size music plates. These new songs, pub- 
lished in sheet music form cost NINE times the ‘price of the 
book, which will be sent ‘post-paid to any address on receipt of 


25 Cents. | Es 
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Perry’s Piano or Organ Voluntaries, For Use i in 


Church Services. 


Most arrangements of this very necessary music for the 


church are selections from organ voluntaries, simplified to meet 
the exigencies of an instrument more circumscribed in its vari- 
ety of tone. The result is far from being favorable to bring 
out the best effect from reed tones. These voluntaries have been 
especially ;written for the cabinet organ, with only one end in 
view—the production of the best effects possible from the in- 
strument. )}Each voluntary is just difficult enough to give incen- 
tive to a moderate study of it. Cadences occur at frequent 
intervals so. that. fragments of them can be properly used as 

interludes when desirable. Liberal use of the works of the creat 
masters have been made in the collection. Price, 75 cents. ) 


PERRY’S MUSICAL MAGAZINE 


A : 


VIOLINS. All Guaranteed. 


DEPENDABLE VIOLIN OUTFITS FOR EVERY PURPOSE 
All outfits are carefully examined and instruments correctly 
‘adjusted by our experts befcre shipping. These outfits come in 
three sizes—Full, Three-Quarter and Half-Size. When ordering 
¥% state what size is desired. 
@.1. Stradivarius model, dark reddish brown, European 
manufacture, black keratol case, good bow with pearl 
a extra set of strings, rosin, etc. All complete, 
on 
Mo. 2. Stradivarius model, light yellow brown, finely 
polished, of European manufacture, fine tone; in- 
cluding fine bow with pearl slide; in substantial black 
keratol case with lock and key; extra set of strings, 
rosin, all complete, ONLY 2c ccccccccesscsecscscecesesescecescses $15.00 
Wo. 8. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
Solo work; including.-black keratol case, flannel 
lined, with lock and key; a bow with pearl slide, 
suitable for such a violin; extra set of strings, and 
reain, < A complete; aig. $17.50 


plication. We guarantee our prices on every instrument 
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of retail music houses are now offering. Address all orders to 


METRONOMES 
BEST AMERICAN MAKE 


No. 1. Mahagony case, finely 
polished, without bell 


No. 2. Mahogany case, finely 
polished ,with bell 
We realize that there are several 

inferior makes of Metronomes on 

the market. Ours is tie best. 
Every musician and teacher of 
music should have a Metronome. 

Heretofore the prices have been 

very high, making it a very expen- 

-sive luxury for some. We have just 
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prices, which places them now 
within the reach of all. Add 36 

cents, if you desire us to prepay the Express charges, or send by 

Parcel Post. . 


M. W. BUTLER’S BRI:LIANT VARIATIONS FOR THE 
PIANO, ON THE MOST BEAUTIFUL HOME SONGS 


These charming compositions, published In sheet music 
form, would cost FOUR times the price of the book. CON- 
TENTS: “My Old Kentucky Home, Geodnight.” “The Star. 
Spangled Banner.” “Her Bright Smile Haunts Me _ 8&till.” 
“Alice.” “Old Folks at Home.” “Maryland! My Maryland!” 
“Dixie’s Land.” “Lovely Night. The Tales of Hoffman.” 

PRICE COMPLETE IN ONE VOLUME, 75 CENTS 


The eminent pianist and teacher, EDWARD C. HALL, 
writes: “Butler’s Variations are sublime. They are of great 
value for teaching Technic and Tone. I will use them very 
much with my students.” RS ge ve ce ee 


THE GARDEN OF ROSES 


A collection of the very first piano pieces for beginners. 
By W. M. BUTLER. These pretty and easy teaching pieces 
are instructive and correctly fingered. As pupils will enjoy play- 
ing them they will practice diligently, consequently their im- 
provement in piano playing will be more rapid. The music in 
this book is arranged in progressive order. The first of these 
little pieces are for both hands in the treble cleff, then follow 
those in which the left hand plays in the bass cleff. These 
charming little pieces, if published in sheet music form would 
cost over seven times the price of this book. CONTENTS: “A 
Mother’s Love,’’-“Buy a Broom Waltz,” “A Happy Home,” “The 
Wanderer’s Return,” “May Waltz,” “Under the Willow She’s 
Sleeping,” “Crystal Lake Waltz,” “Comin’ thro’ the Rye Waltz,” 
“Blue Bells of Scotland, March,” ‘Gathering Wild Flowers,” 
“Strawberry Time, Waltz,” “Carry Me Back to Old Virginny, 
March,” “Where is My Wandering Boy Tonight,” “Then You’ll 
Remember Me, Waltz,” “Home to Our Mountains, Waltz,” 
“Spring Song,” “The Wild Rose,” “The Little Brown Church.” 


COMPLETE IN ONE VOLUME, PRICE 75 CENTS 


BACK NUMBERS OF PERRY’S MUSICAL MAGAZINE 


We have had so many calls for back numbers of PERRY’S 
MUSICAL MAGAZINE we decided to print a limited number of 
extras each month, and as long as the supply lasts we will sell 
at the low price of 
$1.00 PER DOZEN,ASSORTED, OR 15 CENTS SINGLE COPY. 


e awe Me 


BARTL’S PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. Ali the 
most important musical questions is herein asked and the 
aaswers given by one of the most prominent teachers. 


. PRICE, 15 CENTS. 


MUSICAL NOVELTIES 


DASHING THROUGH THE SNOW. Composed by M. W. Butler. This is 
one of the liveliest pieces published, and represents a party of young people 
out sleighriding. It is played with sleigh bells which are attached to the 
hands of the pianist. There is a vocal part which produces a grand effeet. 
Although this composition may be performed with or without the singing or 
-bells, we guarantee you will be pleased with it. 

a FALLING SNOW, an Idyll, composed by 
Perry. Descending snow flakes, the jingle of 
sleighbells at hand and their vanishing in 
distance, inspire the motive. The author has 
woven in beautiful melodies throughout this 
creation and to emphasize he has introdu 
een Swiss) finger bells with charming 
effect. 

JINGLE BELLS GALOP, composed by M. 
W. Butler. A lively galop, full of beautiful 
melodies. Grade 2, without Octaves. 

\ We will fill your orders for above novelties 
and send by mail, postpaid, at the following 
prices: Music for each piece, only 15 cents. 
Bells for each piece, only 25 cents. Should you 

desire a copy each of the music and one set 

of the bells, will furnish them complete foronly 65 cents. 
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Imported Swiss Musical 
Bells 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO- 
FORTE VARIATIONS ON FAVORITE 


.~ SACRED MELODIES 


VOLUME 1 
These beautiful variations, published in sheet music form, would 
cost over three times the price of this book, which contains 35 
pages. CONTENTS: “Just As | Am Without One Plea,” “The 
Ninety and Nine,” “He Leadeth Me,” “At the Cross,” “Blessed 
Assurance” and “Jesus, Savior, Pilot Me.” 
Volume 1, Price 75 Cents. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO.- 


FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 
| VOLUME 2 
These beautiful variations, published in sheet music form, would 
cost over five tintes the price of the book, whieh contains the 
following variations: “God Be With You ’Till We Meet Again,” 
“Safe In the Arms of Jesus,” “Will There Be Any Stars In My 
Crown?” “Face to Face,’ “Over There,” “When the Roll Is 
Called Up Yonder,” “The Little Brown Church In the Wildwood.” 
__Volume 2, Price 75 Cents 


A LETTER FROM M. H. STAINER. 
“Just a few words to tell you that Mr. Butler’s Hymn Varia- 
tions have been a wonderful help to me. I! use them with 
success as Voluntaries or Preludes to our church services.” 


